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g to the texts studied in class and

A. Answer the following questions referrin;
prove your arguments (10pts each)

providing specific & sufficient supports to

1. How does Plotinus’ approach to literature differ from Plato’s?
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2. Whatis the role of emotions in Ancient Greek literary criticism and the
Roman period? (Choose 2 critics and compare)
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3. How does Horace changg or contribute to literary criticism?
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B. What does Quintilian state on tru¢ oratory ang 1N I Ul L7iSseeseett 5
Oratoria? Do you think he woy w the woman in the picture to learn his
doctrine? If yes, under whay€onditions? Explain. (20 pks-)
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1. Some ¢igns/are natural, others given. Natural signs are those which without &

hing else besides themselves to be known

wish or alfy urge to signify cause somel
from them, like smoke, which signifies fire . . . . Given signs are those which living
things give to each other, in order to show, to the best of their ability, the emotions

of their minds, or anything that they have felt or learned.
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2. Thus, there would necessarily be three genera of rhetorics: deliberative,
judicial, epideictic. In epideictic, there s either praise or . Each of
‘these has its own time; for the deliberative speaker, the future; for the
speaker in court, the past; in epideictic the present is the most important;
for all speakers praise or blame in regard 0 existing qualities.
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A. Answer the following questions referring to the texts studied in class and
providing specific & sufficient supports to prove your arguments (10pts each)

1. How does Aristole’s approach (0 fterature differ from Plato’s? 1 _
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2. What is the role of the‘dudience)in Ancient Greek literary criticis
Roman period? (Choose 2 critics and compare) i vl
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B. Analyse and criticise the painting below referring to Horace. (20 pts.)
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C. Read the extracts below. Please state (1)who could have written it; (2) how
Jou guessed and which words/phras: !pni you; (3) what the author means;

ncerns of the literary
(25 pts each)

1. I answer that, The author of Holy Writ is God, in whose power it is to signify
His meaning, not by words onl; _but also by | mselves. So, whereas in

ience things are s ﬂw property that
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‘historical or literal.
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2. He resembles a Eﬂmer becausc his creations fall short of truth, and a mELw
a of the mind he commumuies ith
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